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The mimic bard with pleasure sees
Mat Prior's unaffected ease
Assumes his style, affects a story.. ..
Somerville and Allan Ramsay exchanged Prioristic
Epistles, Ramsay hinting at the style with 'like Mat and
Swift ye write with ease'. Swift, of course, used the
eight-syllable couplet of Butler with greater audacity
and robustness: his triple-rhymed piece to Dr. Sheridan
(1718) is the apparatus of burlesque impudently
burlesqued. But since few other poets of the century
burnt with his diabolic flames, the later quasi-Hudi-
brastic verse was rather after Prior than after him,
though Swift, with his ferocious playfulness, certainly
set an example which might subsequently draw the
weaker brethren away from high Drydenic seriousness.
Swift's tooth was so keen that he could afford to gnash
and chatter grotesquely, and even carry off schoolboy
quips of this kind (cited by Cambridge):
Die heris agro at an da quarto finale.
Puta ringat ure nos an da stringat ure tale.
Prior and Gay evolved a brilliant pertness in their
tale-telling in this metre, which Gilbert Cooper echoes
in his translation Ver Vert; where, however, the mono-
tony of the four-foot couplet is relieved by alternate
rhymes to lines of the same length, a device of which he
was fond. William Whitehead followed the fashion for
such tales in the couplet, with his Variety and The Goafs
Beard. Smart adopts the style in his Fables, and so does
Wilkie, who, as Chalmers notes, followed Gay. The
didactic and satiric tale, treated thus with some play-
fulness, ramified and expanded the employment of the